
update
Spring 2021 Volume 28, Issue 1



The 401 Richmond Update is a community-building  

initiative of Urbanspace Property Group. The newsletter  

began in June 1994 and over the years has documented  

the eclectic activities and fascinating people who make  

a home in our historic factory in downtown Toronto.

If you would like to be added to the 401 Update  

mailing list, please email: UPDATE@urbanspace.org.
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  401 Richmond’s rooftop garden 

attracts all sorts of visitors. 
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Small works by Howard Podeswa (see Tenant Profile)

MOVING IN
Please help us welcome CIRVIS 
Consulting to Studio 258, a 
management consulting and business 
services firm specializing in the travel, 
tourism, and hospitality sector, and artist 
Burke Paterson to Studio 370.

MOVING ON 
401 says goodbye to valued tenants 
TREC Renewable Energy Co-operative 
in Studio 240.  You will be missed!

Sign up for bi-monthly What’s On updates 
to your inbox at www.401richmond.com.
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news

JENNIFER WATKINS 
RETIRES AFTER 22 YRS 
WITH EESDC
With 22 years under her belt as Esmeralda Enrique 

Spanish Dance Company’s administrator, Jennifer 

Watkins is retiring. An experienced programmer, 

producer, and consultant, Jennifer secured government 

funding, increased the company’s programming and 

workshops, and managed the day-to-day operations at 

the flamenco dance company.

DONALD QUAN’S 
CHRISTMAS MOVIE SCORES
Internationally renowned composer Donald Quan, 

partnered with counterpart Jim Gelcer to compose the 

musical scores for three 2020 Christmas movies aired 

on Super Channel Heart & Home in December, 

including Christmas by Chance, A Very Corgi 

Christmas, and Mistletoe Magic.

FERRY TERMINAL 
BILLBOARD PROJECT
A collaboration between Open Studio, the collective 

Lake Effect Projects, and the City of Toronto Parks, 

Forestry and Recreation Division, the ongoing Ferry 

Terminal Billboard Project presents quarterly open air 

visual art exhibitions on 10 former advertising billboards 

in the inner compound of the Jack Layton Ferry 

Terminal. Marking the occasion of Open Studio’s 50th 

anniversary in 2020 and taking place across two 

exhibitions, DAY TRIPPER, includes the work of artists 

Nix Burox, Lorna Livey, Philippe Blanchard and Shogo 

Okada, and is curated by Rebecca Travis, Open 

Studio’s Print Sales & Archive Manager.

IMAGES FESTIVAL PILOTS NEW 
PROGRAMMING STRUCTURE
The 2021 Images Festival’s new Programming Collective 

will work together to make curatorial decisions informed by 

consensus-based decision-making models. Responsible 

for the festival’s artistic identity, the collective will make 

programming selections, organize educational initiatives, 

and contribute to the ongoing development of community 

partnerships. Welcome to Programmers (above image, 

left to right) Alia Ayman, Yasmin Nurming-Por, and 

Robert Lee and Facilitator Sara Constant!

Jennifer Watkins

Donald Quan

Ferry Terminal Billboards
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Wildlands League, a wilderness protection organization 

since 1968, has been headquartered in 401 Richmond 

for 22 years and recently changed studios on the 3rd 

floor. This move required the careful relocation of a 

cedar-strip canoe with a storied past, as it was used by 

Prime Minister Justin Trudeau, his wife Madame 

Sophie Gregoire Trudeau and their daughter Ella Grace 

(pictured above) during Wildlands’ 3rd annual Paddle 

the Rouge fundraising event in 2017. An experienced 

paddler who had canoed with his famous father Pierre 

Elliot Trudeau from the age of 3, Prime Minister Trudeau 

and his family paddled the Rouge River in the Wildlands 

League canoe alongside Executive Director Janet 

Sumner in her kayak, together raising awareness for the 

importance of Canada’s first national urban park for the 

community and wildlife that live there, as well as using 

the event to teach a diverse group of youth how to canoe 

and kayak. The Prime Minister signed the canoe at the 

end of the day, elevating its status to a treasured object 

that now helps Wildlands League communicate their 

story of conservation and environmental advocacy.

Carrying the relatively light canoe down the hall to 

Wildlands’ new home was not the tricky part, manoeuvring 

the 16-foot long vessel into the new studio was the 

challenge. As the hallway was not wide enough to allow 

for the turn into the space, 401’s property manager 

Brian Graciano and his team stepped in to help 

problem solve through the task. Using a temporarily 

vacant studio across the hall, but just a few feet to one 

side, proved the solution. However, it still required 

removing the vacant studio’s doorframe to create just 

enough space to safely squeeze the canoe into the 

studio across the way. From there it was a relatively 

straight walk into the now historic canoe’s new home.

Hungry swallowtail caterpillar munches on rooftop dill plant.

401 RICHMOND STORIES: PORTAGING IN 401

on the 
cover

Janet Sumner
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tenant profile

HOWARD PODESWA Studio 355  
Howard Podeswa spent his childhood constantly 

drawing, incorporating his teachers in various situations 

into comic strips. As his father was an artist, Howard 

grew up with an appreciation for and understanding of 

art and art-making. However, when the time came to 

choose his career path at the end of secondary school, 

Howard chose to pursue his other strengths: math, 

science, and computer programming. He headed to 

Israel, to the Technion Institute of Technology in Haifa for 

a chemical engineering degree. In the last year of school, 

Howard remembers, “I wandered into an art class, which 

was a big mistake…”. Howard convinced the instructor 

to allow him to join mid-course and soon, with the 

instructor’s praise together with a close friend’s 

encouragement, a seed was planted that Howard’s life 

could take a different path. 

After that first session, Howard proceeded to sign up 

for every free art class offered in Haifa, and upon returning 

to Canada, eventually applied to the Ontario College of 

Art (now OCAD University). When the interviewer asked 

about his science background, Howard told him “’there 

was absolutely no crossover or connection between the 

two’, which apparently wasn’t the right answer.” He was 

admitted the following year, and not surprisingly the two 

distinct interests, art-making and engineering/

computers, did overlap and played out as he moved 

forward in his career, including a 2007 exhibition Chatter 

at the Fran Hill Gallery, visualizing computer code from 

pre-internet software he wrote that allowed computers in 

a small network to talk to each other. 

Howard kept himself afloat during art school with a 

part time job at Metrolink’s Go Transit, working on their 

computer system over lunch and after school. Eventually, 

Howard was able to reorganize his schedule to have a 

few days of technical work each month allowing him to 

focus full-time on art-making. And yet, even with 

dedicated time to concentrate on his practice, like so 

many of his counterparts he struggled to find and keep 

affordable studio space. After being repeatedly ousted 

from seven different downtown studios due to 

gentrification of the buildings and surrounding 

neighbourhood, a studio eventually became available at 

401 in 2010, and Howard joined the building community. 

In those years before landing at 401, moving from 

studio to studio, Howard worked on a series of paintings 

that mapped the shifting urban landscape around him as 

he hopped buildings, titled The Duncan series, named 

after his last studio location before 401. After settling 

into 401, referred to by Howard as “an oasis in the 

storm”, and no longer distracted by the stress of 

changing spaces, the focus of his practice shifted. 

Howard also applied his scientific mind to an 
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extended series of paintings called Redux where-in he 

reconstructed Rembrandt’s The Nightwatch painting, by 

measuring all of the high, low, and significant points in 

the work, and then creating another painting based on 

those points: “Everything was measured. Exactly.”, 

Howard recalls. These works were included in the 

exhibition Sideways Drift at Visual Arts Ontario in 2007, 

curated by long-time 401 studio resident John Brown. 

John and Howard were close friends, and enjoyed daily 

coffee chats later at 401.

Not long before coming to 401, Howard made a 

pivotal trip to his father’s village and former house in 

Poland, and learned that his grandfather and uncle had 

also been artists. The result was an exhibition of his work 

alongside that of his father and grandfather, Sole of a 

Shoe: Three Generations of Painting−Chaim Pinchas 

Podeszwa, Yidel Podeswa, Howard Podeswa, curated 

by E.C. Woodley, (the exhibition title is a translation of 

Podeswa). Howard’s father, Yidel, was his only family 

member to survive Hitler’s concentration camps. For 

Howard, “The exhibition explored the connections 

through art across generations and across the painting 

genres that my family practice.”  While preparing for the 

show, his father fell ill and passed the year after the 

exhibition opened at Wynick Tuck Gallery in 2011, then 

located in Abbozzo Gallery’s current location in 401. In 

that last year, he studied still-life painting under his 

father, leading to Still Life with Paper, exhibited at Birch 

Contemporary in 2017, taking him in a new direction 

towards deep looking, and included paintings inspired by 

a 1940’s teacher’s art instruction book for children.

In between these last two exhibitions was a show 

Howard feels achieved most completely what he’s been 

working towards: A Brief History in 2016, curated by 

Mona Filip at the Koffler Gallery, and travelling to the 

Art Gallery of Kelowna in 2017. Beginning the series 

during the refugee crisis that began in Europe a few 

years prior, Howard created an installation experience for 

the viewer out of an urgent need to interrupt what he was 

doing: “the world felt to me−as the son of a Holocaust 

survivor−as if it was turning towards a very dangerous 

place, one that my father had warned me about.“ 

Reflecting on the last year of creating art in a pandemic, 

Howard feels the experience aligns with his perspective 

of always learning, as it forces new ways of doing things 

and changes the approach to work and time. He’s turned 

inward, focused on his studio space, and is taking a 

back-to-basics approach to painting. Observing this 

shift, Howard notes “Where I used to do these enormous 

15 by 9 foot paintings. Now I’m trying to paint a stone.”

Opposite page: Howard Podeswa’s painting Watching Goya’s Collosus in my Sorels, 2009  Above: Howard in his 3rd floor studio  
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spotted & applauded

AUTHORITY MAG 
ASKS JACKNIFE ABOUT 
LESSONS LEARNED
Jacknife design firm co-founders 
Mikey Richardson and Mike Kelar 
are interviewed by Authority Magazine 
on their 25 years working together, 
exploring their philosophy of balance 
and a belief in the positive impact of the 
creative process.
 

8 80 CITIES WINS MTO AWARD FOR 
VISION ZERO INITIATIVE

8 80 Cities has won the 2019 Road Safety Initiative 
of the Year award from the Ontario Ministry of 

Transportation for their pop-ups of safe street designs 
as part of Toronto’s Vision Zero program. Given 

out online by Minister of Transportation Caroline 
Mulroney as part of the MTO’s annual Road Safety 

Achievement Awards that recognize the outstanding 
contributions of individuals, groups, and organizations 

whose work improves Ontario’s road safety.

WILDLANDS LEAGUE PRESENTS AT 
PROVINCIAL COMMITTEE HEARING 

Wildlands League’s Conservation Director Anna Baggio 
presented at the Standing Committee on Finance and 

Economic Affairs in provincial Parliament on forestry 
conservation related to Bill 229, in opposition to the 

dismantling of environmental protections.

OPEN STUDIO SHOW IN THE STAR
Toronto Star writer Deborah Dundas reviewed 
Rochelle Rubinstein’s exhibition SHELTER 

in PLACE in Open Studio’s Project Space, 
noting that when her Open Studio exhibition 
was postponed due to COVID-19, Rochelle 
decided to work with only the materials and 
banners that were already in her studio to 
incorporate COVID-19 narratives.

SPACING & SWIPE MADE 
BLOGTO’S LOCAL GIFTS LIST
BlogTO included Spacing and Swipe 
Design | Books + Objects in their top 10 
locally sourced holiday gifts for under $50.
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OPEN STUDIO PARTNERS WITH 
CITY FOR STREETART PROGRAM 

Open Studio and the City of Toronto’s 
StreetARToronto program partnered to celebrate 

Open Studio’s 50th anniversary, with artists’ 
analogue prints digitally reproduced on vinyl wraps 

and installed on traffic signal control cabinets at 
various city intersections. These wraps feature twelve 

artists (above by Meggan Winsley) from Open 
Studio, and four artists from partnering cooperative 

WBEC Studios in Kinngait, Nunavut. The online event 
debuted a video highlighting the dynamic project.

  
 

SPACING REVIEWED 
BOOK*HUG PRESS 

POETRY ANTHOLOGY
Spacing magazine’s Leah Jensen 

reviewed The Unpublished City, 
Volumes 1 and 2, curated by 

Dionne Brand, former City 
of Toronto poet laureate, and 

published by Book*hug Press 
(Studio 350)in partnership with 
IFOA as part of Toronto Lit Up. 
The poetry and prose anthology 

brings together a collection 
of diverse voices from across 
Toronto’s literary community.

KOYAMA PRESS SHIFTS 
TO KOYAMA PROVIDES
Momus writer Sky Gooden tells the 
story of retiring small arts publisher 
Annie Koyama shifting her focus from 
producing comics, graphic novels,  
art books, and zines, to awarding 
micro-grants to fund artist projects.

JESSE BROWN MAKES TORONTO 
LIFE’S MOST INFLUENTIAL LIST
CANADALAND publisher and media critic Jesse 
Brown was included on Toronto Life’s 50 Most 
Influential Torontonians for 2020, calling out 
CANADALAND’s exposé and long term reporting 
on the WE Charity scandal, as well as their 
critically-acclaimed podcast Thunder Bay with 
more than a million downloads globally.

401’S URBAN AGRICULTURAL 
COORDINATOR FEATURED ON 
GARDENING PODCAST
401’s Urban Agricultural Coordinator, Saskia Vegter, 
recently made an appearance on the podcast 
The Food Garden Life Show, hosted by gardener 
Steven Biggs and his 15-year-old daughter, 
Emma Biggs. The Food Garden Life Show is an 
award-winning show that celebrates food gardens, 
food, family, community, and a slightly slower life. 
Saskia spoke about the history of 401’s rooftop, 
what she grew this past season, and what’s coming 
in 2021. A link to the podcast can be found on the 
News page of www.401richmond.com.
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listings March to May 2021

The Listings Board is your opportunity to communicate 
with other tenants and keep them informed about what is 
happening in your organization. If you are having a sale, 
exhibition, or event you would like advertised, email details 
to events@urbanspace.org. Listings are open to all tenants.

DEADLINE FOR NEXT ISSUE: Thursday, April 15, 2021  

GALLERY DIRECTORY 

A Space Gallery (Studio 110)
416-979-9633 www.aspacegallery.org

Abbozzo Gallery (Studio 128)
416-260-2220 www.abbozzogallery.com 

Gallery 44 Centre for Contemporary Photography (Studio 120) 
416-979-3941 www.gallery44.org 

Open Studio (Studio 104) 
416-504-8238 www.openstudio.ca

Prefix Institute of Contemporary Art (Studio 124) 
416-591-0357 www.prefix.ca

Red Head Gallery (Studio 115)
416-504-5654 www.redheadgallery.org

Ryerson Artspace (Studio B-106)
ryersonartspace@gmail.com 
www.ryersonartspace.com

TAG (Tangled Art Gallery) (Studio 122) 
647-725-5064 www.tangledarts.org

Trinity Square Video (Studio 121)
416-593-1332 www.trinitysquarevideo.com

Urbanspace Gallery (Studio 117)
416-595-5900 www.urbanspacegallery.ca

yumart Gallery (Studio B-20)
647-447-9274 www.yumart.ca

YYZ Artists’ Outlet (Studio 140)
416-598-4546 www.yyzartistsoutlet.org

EXHIBITIONS

continues to MARCH 6
Open Studio 
Main Gallery
Group Exhibition Celebrating 50 Years: Murmuration

Project Space
Rochelle Rubinstein: SHELTER in PLACE

Feature Wall
Sally Ayre: Natural Patterns, Woven Series

Shop Window
Murmuración

Curated by Andrea deBruijn and Heather J.A. Thomson

Gallery 44 
Main Gallery
Elise Rasmussen: The Year Without a Summer

Vitrines
Letticia Cosbert Miller: Swimming up a Dark Tunnel

continues to MARCH 20
A Space Gallery 
Timothy Yanick Hunter: Basic Instructions Before Leaving 

Everything

Curated by Sarah-Tai Black

continues to MARCH 31
A Space Gallery 
Online
Commissioned Artist Videos For the Online Screen 
Space: Carol Condé, Karl Beveridge, Jim Miller, Jorge Lozano

continues to APRIL 24
Urbanspace Gallery
Max Allen: SMALL 101

continues to APRIL 30
Nix Burox, Lorna Livey: DAY TRIPPER

Curated by Rebecca Travis
Offsite: Jack Layton Ferry Terminal
IN PARTNERSHIP WITH LAKE EFFECT PROJECTS

continues to MAY 15
Gallery 44 
Production Gallery
Vuk Dragojevic: No Costume is No Costume

continues indefinitely
Open Studio
StreetARToronto Vinyl-wrapped traffic signal control cabinets
Public art installation, various locations downtown Toronto

MARCH 26 – APRIL 30
A Space Gallery 
Rah Eleh: SuperNova

MAY 1 – JULY 31
Urbanspace Gallery
Vik Pahwa: Temporal Toronto
PART OF SCOTIABANK CONTACT PHOTOGRAPHY FESTIVAL 

MAY 3 – JUNE 26
A Space Gallery 
Margit Lukacs and Persijn Broersen: Forest on Location

Vuk Dragojevic at Gallery 44 (continues to May 15)
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the back page

ELIJAH WHITE
Elijah White is an illustrator, designer and 

printmaker residing in his tiny hobble in Toronto’s 

east end. He feeds off chips, raisins, and the 

crumbs from peanut butter on toast.
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